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Threading the Horizon: Propositions on Worldmaking through Socially Engaged Art 
Practice foregrounds the quotidian experience of violence experienced by women 
and gendered others explicated through acts of invisibility, exclusion, inequality and 
discrimination. 

In this entanglement of fourteen community-based projects across India, acts of 
resilience emerge through artistic strategies of placemaking, building voice, bearing 
witness, negotiating visibility, foregrounding leisure, healing and catharsis. These 
strategies have pried open the everydayness of gender-based violence to make way 
for an alternate framing of this experience through an artist’s lens in the public realm. 
A perennial condition of urbanism in India is precarity that is often unevenly borne by 
women, queer and trans people, and those at the margins. What does urbanisation 
do to the experience of space and gendered violence?

The practices propose a worldmaking within itself, where encounters, engagements, 
acts and actions generate new cosmologies. A hope for an equitable future emerges 
in restitution, quietude and vigour of collective action. 

About Khoj

Khoj is a not-for-profit contemporary arts organisation based in New Delhi. Through 
our programs we support and incubate emerging, experimental and transdisciplinary 
creative practices and pedagogies. Since our inception in 1997, we have been 
committed towards building global networks and solidarities, especially in the 
subcontinent. We believe that art is of intrinsic value to society; it is a crucial form of 
inquiry that provides unique insights and drives change through affect.
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Extra Time
Princess Pea
Location: Assagao, Goa

Extra Time uses the medium of sports to develop a series of interventions as a means to address 
gender based inequalities and lack of opportunities for young girls in schools. Using football 
training sessions to initiate conversations, Princess Pea held a series of workshops with parents 
and students to shift perceptions about gender roles. For Extra Time Princess Pea worked with 
school girls in Goa to create a ‘kit-as-a curriculum” that resonates with the sport but also ideas 
of survival.

A Fever Dream of a Feminist Internet
Padmini Ray Murray

A Fever Dream of a Feminist Internet is a dream of an internet that privileges individual 
and community ownership and control, reconfigured through ethics of care. Padmini 
Ray Murray’s project with Khoj is looking at how we are strangled by the tentacles of 
centralised internet infrastructures, both corporate and governmental, almost carceral in 
their increasingly suffocating demands on our data and diktats designed to manipulate 
our behaviour in online spaces. To illustrate these ideas and make them more accessible 
and relatable, Padmini’s practice uses metaphors and draws on alternative knowledge 
systems, such as indigenous and local practices. In conversation with the community, 
the work imagines an alternative, more just, and meaningful digital ecosystem for all. 
Padmini’s works are speculations that offer alternatives to the suffocating technological 
regimes that we find ourselves subject to.

Queer Futures
Aryakrishnan R
Location: Kochi, Kerala

Queer Futures aims to engage with a diverse set of actors 
like art/cultural practitioners, activists, institutions, cultural 
theorists, and LGBTQIA+ communities in Kerela for the remaking 
of Sweet Maria Monument. Artist Aryakrishnan R. proposes the 
creation of a temporary community around creative practice 
and queerness. So far, the Sweet Maria Monument happened 
in academic and art places but by replacing it and remaking 
it with the very community it talks about, the artist proposes 
dialogic encounters and active participation to enable further 
conversations on art and life. What do the queer futures look 
like? How do sexual minority communities enact the life they 
envision for themselves and others? How do they partake 
in the cultural process? Beyond the dualism of visibility and 
invisibility, between the public declarations of coming out and 
queer prides and the more private bedroom jokes, gossips, and 
fantasies, what transpires? How do they live and modify their 
bodies amidst the demands from institutions, discourses, and 
disciplinary practices? The effort is not to bring visibility to queer 
identities in the existing representational order, but to bring an 
epistemological change in the discourse. 

Cotton Stainers
Shweta Bhattad
Location: Paradsingha, Madhya Pradesh

Cotton Stainers has created a space that is run by the women in Paradsinga, so that it becomes 
a platform of expression for their stories and concerns through sustainable clothing. Right 
from the sowing of cotton to spinning it into yarn, hand-weaving it into fabric and stitching it 
into garments, is all done by the women in this space. Cotton Stainer (Dysdercus cingulatus), is 
infamous as a common farming pest attacking and leaving the cotton-boll with stains. The whole 
world is focussed on how to terminate it but they, like any other insect, are a vital part of our 
ecosystem, playing an important role in the food chain. Stain and cloth commonly don’t go with 
each other. Most people don’t like to wear stained clothes. But each stain is actually an anecdote 
-- a story that makes the cloth live and its evolving-nature builds up its character over time. This 
project was carried out in collaboration with the Gram Art Project.



Yesterday.Today.Everyday.
Poornima Sukumar
Location: Bengaluru, India

Yesterday. Today. Everyday. collaborates and co-creates along 
with the people from the Transgender community to excavate the 
wisdom they have inculcated over the years. While the visibility 
of Transgender people is increasing in popular culture and daily 
life, they still face severe challenges, discrimination, stigma and 
systemic inequality. The transgender community is a thriving pool 
of human beings who are given opportunities, but none of these 
seem to have any tangible upliftment. By diving deep into their 
culture and traditional practices, Poornima Sukumar in collaboration 
with Aravani Art Project, examines their spaces of innovation, the 
places of their history and creates new spaces by transforming this 
knowledge into art. By bringing the nuances of trans lives, narratives 
and lived experiences to the forefront of their fight, they aim to 
embrace the people from the transgender community by creating 
consciousness, awareness, social participation through the arts. 
The project focuses on the past, present and future and by which 
they present Yesterday. Today. Everyday. YESTERDAY > explores the 
relevance of mythology in modern times with a series of comics/ 
graphic novels. TODAY > explores the relevance of revolution, 
coming together with unheard stories of survival, love, struggles, 
betrayals and most importantly overcoming all the challenges that 
society imposes on being and becoming trans through a series 
of podcast episodes about trans lives in modern India. EVERYDAY 
> explores day-to-day lives and sayings from the transgender 
community and these potent messages will be presented in the  the 
form of GIFs.

Gendered Spaces
Sumona Chakravarty & Nilanjan Das
Location: Chitpur in Kolkata, West Bengal

Gendered Spaces expands the discourse  around gender roles by bringing men into the 
conversation to question patriarchy and notions of ideal masculinity. The project was initiated in 
Chitpur, one of the oldest neighborhoods in Kolkata by artists Sumona Chakravarty and Nilanjan 
Das. Chitpur is home to a diverse set of people and histories: bastis (shacks) along the railway 
tracks and one of the biggest red-light districts close to the heritage palatial homes. Gendered 
Spaces was an attempt to examine how different spaces in Chitpur perpetuated shared ideals of 
masculinity where Sumona worked at an all-male body building club and Nilanjan at the riverside 
ghats (riverbank).

Kyun Kyun Ladki
Sanyukta Saha
Location: Sawai Madhopur, Rajasthan

Kyun Kyun Ladki addresses the possibilities 
that education can open up for young girls. 
Theatre practitioner Sanyukta Saha engages 
with adolescent girls in two villages of the Sawai 
Madhopur district in Rajasthan where girls stop 
going to schools after grade 8, making their 
drop-out rate much higher than that of the boys 
in their villages. Urbanisation and the development 
of tourism has further exacerbated the situation 
of uneven development and the project aims to 
create a space that is safe, that nurtures curiosity 
for young girls and creates a possibility for them 
to connect with their dreams. Kyun Kyun Ladki 
builds into  an exploration and expression of 
the girls’ relationships with their families and 
larger communities. Theatre-led integrated arts 
methodologies will create a space for expression, 
critical thinking and dialogue between the girls 
and the community they inhabit. 

5 Bigha Zameen
Swati Janu
Location: Yamuna Khadar, New Delhi

5 Bigha or 1 acre is the minimum unit of land for subsistence for the farmers of Yamuna Khadar 
- the eastern floodplains of Yamuna in the city. While this unit of area has been long used as 
a guiding principle in urban planning, it is more importantly the basic element linking the lives, 
livelihoods and histories of farmers who face the imminent threat of erasure from the city due 
to the riverfront development plans. The year-long project focused on rights based issues and 
collective creation with the women farmers of Yamuna Khadar on one hand and creating public 
awareness on their valuable role in the city, on the other, through public walks to the Yamuna 
led by the farmers. ‘5 Bigha Zameen’ aims to rethink our collective imaginations of the city and 
question whose rights are protected in our cities, and whose eroded. This project was carried 
out in collaboration with Social Design Collaborative.



Aao, Jagah Banaye!
Saleha Sapra & Riddhi Batra
Location: Raghubir Nagar, New Delhi

‘Aao, Jagah Banaye’ is a call for action to include and empower women vendor groups within 
the urban informal sector to re-imagine, reclaim and further co-create their places of work. 
Urban planners Saleha Sapra & Riddhi Batra explore how patriarchy is systemically entrenched 
in cultural practices as well as in women’s vending (work) spaces. Even though informal vending 
is a crucial part of the urban economy, such practices are not supported by the state in terms of 
infrastructure, place-making, or capacity-building. How then, does feminist practice manifest in 
city-making? How can we collectively co-create the urban realm to include non-male genders? 
Through ‘Aao, Jagah Banaye’ they work with resource-poor women vendor groups in Raghubir 
Nagar who have been impacted by spatial injustice in the form of everyday vulnerabilities. They 
hope to enable a shift from dependency to autonomy in the public realm across parameters 
of accessibility, safety, and comfort, to amplify everyday stories of navigating the public realm 
through engaged art practices, and to shift Delhi’s urban environment to a place of dignity and 
safety for its citizens. This project was carried out in collaboration with City Sabha.

Constructing Homelands
Stuti Pradhan 
Location: Gangtok, Sikkim

‘Constructing Homelands’ looks at how 
ethnography and art interventions, especially 
visual storytelling, can together inform a 
participatory and gender-responsive policy 
framework. Through collaborations with 
migrant women in informal sectors in the 
state of Sikkim, the project attempts to 
provide a multi-perspective insight into their 
lives. And through this, initiate conversations 
between them and relevant stakeholders 
to create a more empathetic and inclusive 
approach to policy formation. Constructing 
Homelands is about exploring collaborative 
and non-hierarchical ways of representation, 
bridging the gap between research and 
practice and allowing new imaginations and 
alliances to occur in unexpected spaces and 
situations. This project was carried out in 
collaboration with The Confluence Collective.

Towards Feminist Futures
Jasmeen Patheja 
Location: Across Geographies and Locations

Towards Feminist Futures works with the vision 
to foster feminist solidarities to end gender-
based violence and victim blame. Artist & 
socially engaged practitioner Jasmeen Patheja 
founded Blank Noise in 2003. Over the 20 years, 
she has been working with members of the 
public, feminist allies and communities for the 
right to be defenceless. She builds ideas and 
methodologies for collective feminist action.  
Her practice rests on the power of feminist 
solidarities. She works with communities 
to build and archive testimonials of sexual 
violence. Most women and girls across the 
world remember the clothes they wore when 
they experienced gender-based violence. The 
garment is a witness and memory of gender-
based injustice. It is present to say I Never Ask 
For It.  #INeverAskForIt initiated by Blank Noise 
is a long-term mission to build ten thousand 
garment testimonials of sexual violence to end 
victim blame. Patheja is invested in building local 
and community-specific methodologies and 
approaches to do so.  Listening to testimonies 
by and with communities inspires ideas for 
new collective action. The actions are rooted in 
imagination and desire for the world women and 
girls call courage to imagine and believe they 
deserve. The project has supported and enabled 
research and design for arts and movement 
building. 



Otherworlds
Sumedha Garg & Nitin Bathla
Location: Kapashera, Gurugram

Otherworlds explores the complex & exploitative labour and class relationships in Kapashera - a 
tenement town that lies at the cusp of Delhi and Gurugram. It questions the meaning of home 
for people in a place that is in a perpetual state of flux and how the temporariness of livelihoods 
and belonging affects the lives of women in this space. For Otherworlds, Nitin and Sumedha 
started out by repurposing an old abandoned warehouse in Kapashera to create a space which 
the women could view as a safe space for daily conversations. Proximity to garment factories 
meant they had access to a wide range of leftover pieces of cloth in all colours and shapes, 
and the gendered nature of the chore of sewing comfortably allowed the women to immerse 
themselves in this activity. What began on the scale of the intimate and domestic, expanded 
into a larger project when the women started challenging the cadastral map of Kapashera and 
its patriarchal representation of space. They began to create a 6 metre long and 3 metre high 
tapestry that allowed them to reimagine their own understanding of the space and their ideas of 
identity, belonging, displacement and loss.

Fursat ki Fizayen
Divya Chopra & Rwitee Mandal
Location: Madanpur Khadar, New Delhi

Fursat ki Fizayen is a reclamation of space, rights and aspirations, bringing forth multiple 
narratives around women’s leisure in the visible public domain, and encouraging women’s 
participation in public space. Leisure experiences for women in the city are often determined by 
the intersection of gender with other identities producing exclusion in complex ways. It is seen 
that when women spend their leisure time, they construct their identities using space to express 
themselves and interact with others. Fursat ki Fizayen, explored this dialectical relationship 
between leisure and space by engaging young, single, working women to reflect on how they 
think and construct their own images in the public domain. Participatory place-making and 
image-making being powerful tools for social empowerment were used to foster ownership and 
belongingness for their created environments. Stories of daily negotiations and contestations 
were curated by spatial design practitioners Divya and Rwitee, to understand the lived 
experiences and spatial realities of these young women who access the site of power - the public 
domain – while exploring and reclaiming spaces for leisure in their own unique ways. Aspects of 
time, space and nature of leisure were discussed to co-design and co-produce leisure spaces 
with the women. Such stories could be used as means to understand and question the ways in 
which the world affects women at leisure.

Change Room Archives
Baaraan Ijlal
Location: Ongoing Project in various locations across India

Change Room Archives is a digital curation of previous and on-going Change Room recordings 
– an on-going sound installation of conversations about one’s own fears, apprehensions and 
desires, driving change through the acts of telling, listening and witnessing. Conceptualised by 
artist Baaraan Ijlal as an open channel of voices telling their stories anonymously, with the artist 
as the witness, these recordings have thus far been curated for public installations where the 
viewers walk into a room with the pre-recorded audio of intimate conversations playing. The 
viewers can opt to record their own reflections anonymously which are then added to the audio 
that is being played. 



Artists
Princess Pea - Extra Time 
Princess Pea’s practice roots itself in its relationship to diverse women through diverse age groups, 
looking at participants through the lens of gender and urbanisation. Her projects mostly include 
housewives, small entrepreneurs, differently-abled women along with women who have suffered abuse, 
suffer from body image related violence and mental health amongst themes of visibility and systemic 
erasure. Her practice involves thinking about the politics and aesthetics of care, women led narratives 
of self and economies of domestic life amongst women and children.

Padmini Ray Murray - A Fever Dream of a Feminist Internet
Padmini Ray Murray’s research-led practice focuses on challenging acts of infrastructural and algo-
rithmic violence, and creating alternative digital spaces and imaginations that are characterised by 
feminist values, specifically an ethics of care. To explore the possibilities of manifesting these spaces, 
Padmini founded Design Beku, a design and digital collective, that aims to dismantle expectations cre-
ated by market-driven notions of design by following design justice principles, that advocate designing 
with communities, and not for.

Shweta Bhattad - Cotton Stainers
Shweta Bhattad is a visual artist and performer. She is a trained sculptor, having completed her BFA in 
Nagpur, and MVA in MS University of Baroda. She has worked across mediums in the past, with a strong 
focus on issues of women’s safety, education and the female body. She is also a founder member of 
the Gram Art Project Collective, which is a group of farmers, artists, women, makers. These are people 
of different ideas and identities but connected together by living and working in and around a village 
they all are concerned about. This village is Paradsinga, situated in Sausar Tehsil of Chhindwara district 
of Madhya Pradesh.

Aryakrishnan R - Queer Futures
Aryakrishnan R is an artist and curator based in Kochi and New Delhi. They completed their MA in Visual 
Arts from School of Culture and Creative Expressions, Ambedkar University, Delhi, 2014. Their ongoing 
project ‘Sweet Maria Monument’ is a monument for a transgender activist and performer who was 
murdered in 2012 in Kerala, India. The project was showcased in various spaces including Clark House 
Mumbai (2017) and Kochi Muziris Biennale (2018) and Queer Art Festival, Vancouver (2022). The project 
under the Khoj Grant, Sweet Maria Monument: Queer Futures is a remaking of the monument with 
LGBTQIA+ communities in Kerala exploring what queer futures look like.

Sumona Chakravarty & Nilanjan Das - Gendered Spaces 
Sumona and Nilanjan have been engaging with diverse communities around the Chitpur 
neighbourhood of Kolkata since 2014, as a part of the artists collective Hamdasti. They started by 
working with students and craft people, slowly building an ecosystem of artists, residents, community 
organisations, and government officials to develop collaborative art projects and create more engaged 
community spaces. With greater attention now on this heritage neighbourhood and a push for urban 
development, and conservation, Nilanjan and Sumona want to challenge prevalent narratives of 
Chitpur.

Sanyukta Saha - Kyun Kyun Ladki
Sanyukta is a founding member of Aagaaz Theatre Trust. She identifies as an applied theatre 
practitioner. She primarily works with children and young people through drama to imagine and 
discover ways of acting to work towards their realisation. She has a postgraduate degree from the 
University of Leeds in Theatre and Development Studies as an Inlaks Scholar. She has been mentored in 
her journey to strengthen Aagaaz by Unlimited Delhi, ARThink South Asia and Changelooms Fellowship. 
Her journey in applied theatre includes working with pandies’ theatre, Aga Khan Foundations 
Nizamuddin urban renewal Initiative, and Theatre Professionals Education. She has also been devising 
shows and performing them for young audiences in the age range of 6 months to 8 years of age.

Poornima Sukumar - Yesterday.Today.Everyday.
Poornima Sukumar works collaboratively with Aravani Art Project a Trans-women and cis-women led 
art collective. While the visibility of Transgender people, Gender non- confirming people and folx from 
the queer community is increasing in popular culture and daily life, they still face everyday discrimi-
nation, stigma and systemic inequality.  Her works aim to affect change the way the society views the 
LGBTQIA+ community by advocating the idea of reclaiming spaces in this world through different art 
projects and raising awareness to create a voice for the community.

Swati Janu - 5 Bigha Zameen
Founder of Social Design Collaborative, Swati Janu is an architect, activist and artist who works on 
issues of social justice from housing rights to participatory planning. Her inter-disciplinary practice 
combines community engagement with policy awareness-building across Indian cities. For her critical 
spatial practice, Swati was recently awarded the Moira Gemmill prize in Emerging Architecture 2022 
which is aimed at creating gender inclusion in architecture and urban design.

Saleha Sapra & Riddhi Batra- Aao, Jagah Banaye!
Saleha and Riddhi are the co-founders of City Sabha. Saleha is an urban geographer, practitioner and 
researcher. Her interdisciplinary approach to Social Practice is rooted in several years of community 
engagement, programme management, and leading communications in the development sector. 
Passionate about socio-spatial interdependencies, politics of space, and documenting cities through 
multiple art forms, she finds herself at the intersection of the social sciences and design-centric inter-
ventions. Saleha wants to advance her value in urban change-making through action-oriented research 
and women-led political action bridging both, policy and people. Riddhi has been practising as an 
architect and urban researcher is a firm believer in the potential of design to transform how we can live. 
She has been drawn towards inter-disciplinary forms of practice – driven by design, research and art. 
Both academically and professionally, Riddhi’s work has focused on democratic public space, housing, 
urban economics and the ‘human’ impact of design.

Stuti Pradhan - Constructing Homelands
Stuti Pradhan works collaboratively with Mridu Rai, Avinam Mangar, Sristi Sharma, Anushya Pradhan,  
Sheela Bantawa Rai and The Confluence Collective (TCC)—a collective of photographers and 
researchers working to create a common platform to bring together art practices and research from 
the Darjeeling-Sikkim Himalayas. She believes that in doing so, she can offer a space to understand 
the Hills and its history beyond the homogenised colonial discourses that continue to dominate the 
understanding of the place. Through close engagements with the local community, she hopes to build 
a strong creative and collaborative platform fostering a culture of knowledge production and sharing 
from the margins. 

Jasmeen Patheja - Towards Feminist Futures
Jasmeen Patheja is an artist in public service. She builds ideas for public action committed to ending 
violence against women, girls and all persons. She is the founder, facilitator of Blank Noise, a growing 
community of Action Sheroes, Heroes, Theyroes; citizens and persons, taking the agency to end sexual 
and gender-based violence. Patheja has received the prestigious Visible Award, awarded for socially 
engaged art practice and the Jane Lombard Fellowship by the Vera List Center For Art and Politics at 
The New School, New York. BBC listed her as one of the 12 artists changing the world in 2019. She is 
also a TED and Ashoka Fellow. She is artist in residence at Srishti Institute of Art Design and Technology.

Sumedha Garg & Nitin Bathla - Otherworlds 
Sumedha Garg and Nitin Bathla are art and design practitioners working at the intersection of art, 
society, narrative, ecology and urbanisation. Sumedha lives between New Delhi and Pondicherry 
exploring art based education, social narratives and sacred ecology. While Nitin splits his time between 
Delhi and Zurich researching labour migration, reparative ecology, and cooperatives.

Divya Chopra & Rwitee Mandal - Fursat ki Fizayen
Divya and Rwitee are spatial design practitioners, researchers and educators based out of Delhi/
Gurugram. Divya’s practice primarily delves into themes of Inclusive Cities, Informality and Migration, 
Socio-spatial Justice and Urbanising Rural. Her current research pursuits revolve around formulating 
an integrated urban development framework that allows for a collaborative and structured way of 
envisioning, co-designing and co-producing our cities. She has been working across community 
partnered multidisciplinary engagements with a focus on placemaking through participatory art and 
co-design methods. Rwitee is a Senior Program Manager at Safetipin, a social enterprise which uses 
technology to collect spatial data in order to make cities safer and inclusive for women and others. 
She has been working across multidisciplinary domains with a focus on gender-responsive spaces and 
placemaking through participatory art and co-design methods. She mentors the Social Urbanism Lab 
at the postgraduate Urban Design programme of the School of Planning and Architecture (SPA), 
New Delhi.

Baaraan Ijlal - Change Room Archives
Baaraan Ijlal, a self-taught artist based in Delhi (India) has been interested in exploring anonymity in 
her practice as essential to individual liberty. She seeks to enable listening and creating a space for a 
growing parallel archive of unacknowledged stories. She creates work through direct interaction with 
individuals and communities. Her themes include evolution, migration, body, hybridity, memory and 
alienation. She paints and creates installations of sound, video, light and embroidery.



Special Thanks to Collaborators / Advisors 

Extra Time - Organisation: FORCA GOA Team; Coaches: Josline D’Souza, Yadnya Pawar, Maria Lobo, 
Fatima Fernades, Vishnu Kumar; Mentor: Micheal Castana; Photographer: Gorkey Patwal, Principal 
Sr.Rosarina, St Thomas Aldona, Principal Mrs.Sandra, Mae De Deus, Corjuem.

A Fever Dream of a Feminist Internet – Gathering Multitudes: A Bag of Stars was commissioned 
by the NEoN Digital Festival 2021; Workshop collaborators: Senjuti Sangia & Micah Alex; Inspirations: 
my colleagues at Design Beku and the health navigators of Channapatna.

Cotton Stainers – Gram Art Project Collective, Aditi Bhattad, Lilsagar Katre, Sapna Dongre, Roshni 
Narnaware - Bawne, Pushpa Sable, Meena Tajne - Wadaskar, Madhura Daftari, Milli & Lalit Vikamshi, 
Mandeep Raikhy, Goethe Institut as part of Invisible Dance project, Gram Art Project Collective

Gendered Spaces – Hamdasti, Members of the Hatkhola Byam Samiti, Gaurav Tea Stall, Srota Dutta, 
Sukanya Ghosh, Soumyadeep Roy, Kenneth Cyrus

Kyun Kyun Ladki – Partner Organisation: Forum Theatre Team at Gramin Shiksha Kendra, Sawai 
Madhopur and Rohan Sachdeva; Voice Over Artists: Jasmine, Naghma, Md. Saddam, Ismail; Actors for 
Videos and Photos: Aagaaz Theatre’s REpertory members; Video and Photoshoot by: Ankit Pandey and 
Tapesh; Illustrations for Activity Kit: Alia Sinha (minor_grace); Translations: Chhatrapati and Katyayini

Yesterday. Today. Everyday – Aravani Art Project; Behind the scenes: Sadhna Prasad, Karan Kaul, 
Pearl D Souza, Chirag Swamy, Advithi, Ghana, Neerav Doshi, Aarthi Parthasarathy; Transgender collabo-
rators: Sowndarya, Raina Roy, Sylvester Merchant, Nila M, Karnika and Vishal Guru

5 Bigha Zameen – Social Design Collaborative, Pooja Verma, Naresh Pal, Anarkali Devi, Jag Devi, 
Kesh Kumari, Nishtha Kashyap, Anushka Shah, Aastha Jain, Tushar Kanoi, Vineeta

Aao, Jagah Banaye! – Team: City Sabha, SEWA Delhi, City Sabha, Zinedabaad Collective, Grapevine.
Ink, Main Bhi Dilli Campaign, WIEGO; Individuals: Kimberly Nironha, Neelansh Mittra, Mila Tuli, Reet 
Kapur, Anurag Singraur, Reena Khatoon

Constructing Homelands – The Confluence Collective, Bari, Pratisha, Mridu Rai, Anushya Pradhan, 
Avinam Mangar, Sristi Sharma, Sheela Rai

Towards Feminist Futures – Feminist Futures project Research Assistants including: Saanika 
Amembal , Daksha Ahlawat, Eeshita Kapadiya multiple Action Shero / Theyro volunteers and interns 
at Blank Noise I Never Ask For It. Exhibition Credits:  I Never Ask For It Blank Noise Archives - The 
continued ongoing support from Srishti Institute of Art Design and Technology. Support from the 
Visible Award. Credits for audio include : (Max Mueller Bhavan -Listen ep 1 , 2016)  Credits include 
feminist allies including ( Sangamma 2016) , (CREA 2022), Lucknow Leaders (2020), Samvada (2020) 
Studio XX and IGSF Mc Gill University, Montreal (2017),  YP Foundation (2020) , NEN. Action Shero/ 
Theyro / Hero Speakers. Action Shero / Theyro / Hero Listeners.  Sound design for exhibit Chris 
Burchell.

Otherworlds – Saat Saheliyaan:  Manju, Mamta, Asha, Vandana, Bhiba, Sunita; Archivists: Bhaavya 
Parasher, Aishwarya; Collaborators: Edible Routes, Sakhi Kala Manch, IYRC, Kapshera, Main bhi dilli, 
ETH Zürich

Fursat ki Fizayen – Research Assistant: Huma Parvez; Participants: Deepika, Heerawati, Manisha, 
Meera, Neelam, Norti, Sarita, Seema, Sunita; Mural Artists: Bhawna Parmar & Simeen Anjum; Organisa-
tions: Jagori & Safetipin 

Change Room Archives – Organisations: iProbono, NNSW (VAMP,SANGRAM), Living Lightly; 
Change Room Archives Team: Salomi Christie, Mir Ijlal Shaani; Individuals: Moonis Ijlal, Mariam Faruqi, 
Johanna Lokhande, Niha Masih and the many people who shared their stories with the artist. 
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